
   

Virtual Tour of 

A Boundless Drop to a Boundless Ocean 

Pre and Post Program Materials

Lalla Essaydi, Harem #14C, 2009, Chromogenic print, 24 x 20 in.Courtesy of the artist and Edwynn Houk Gallery, New York © Lalla Essaydi. Image courtesy of the 

artist and Edwynn Houk Gallery, New York 
 

We look forward to your class viewing the 3rd-12th grade virtual tour of A Boundless Drop to a Boundless Ocean! 

This exhibition presents artwork by 21 US-based artists of Arab and Iranian heritage. The exhibition’s title, taken 

from Kahlil Gibran’s bestselling book, The Prophet, describes an immigrant’s transformation from “a boundless 

drop to a boundless ocean.” The artists in this exhibition create their own visual language that can convey meaning 

across cultural, linguistic, and social borders. The show presents a range of artistic expression and formal 

approaches including drawing, painting, sculpture, photography, textiles, and digital animation.  

 

To prepare students for the program and to continue the museum experience after the program, here are 

some vocabulary terms and suggested pre- and post-program activities. 



   

VOCABULARY

Here are some terms to help prepare your students for their visit: 
 
 

Calligraphy The art of creating decorative handwriting or lettering with a pen or brush. 
 

Elements of Art Basic visual “tools” that artists use to create works of art; these include 

line, shape, space, color, value, and texture. 
 

Identity The set of qualities and beliefs that make one person or group different 

from others. 
 

Immigrant A person who comes to a country to live there permanently. 
 

Immigrate To go and live permanently in a foreign country.  
 

Harem  Is either a separate room or house that women are confined to by the 

orders of men. 
 

Henna A type of temporary body art created by staining the skin with dyes made 

from the henna plant. 
 

Manuscript  A book, document, or piece of music written by hand rather than typed or 

printed. 
 

Mashrabiya Shutters with intricate designs that serve as screens for privacy, as well as 

shields against the hot sun. 
 

Medium The material used by an artist, such as colored pencil or watercolor, to 

create art. 
 

Mixed Media  A work of art that combines a variety of mediums and/or artistic processes 
 

Mosaic  A picture or pattern produced by arranging together small colored pieces 

of hard material, such as stone, tile, or glass. 
 

Patriot A person who loves his or her country and strongly supports it. 
 

Painted Photography Process The method of manually adding color to a photograph.  
 

Portrait A work of art that portrays a person. 
 

Principles of Art Basic guidelines that artists use to plan works of art; these include 

balance, contrast, emphasis, unity, movement, pattern, and rhythm. 
 

Riad A Moroccan interior garden or courtyard. 
 

Recycle  To convert waste materials into new materials and objects for reuse.  
 

Self-Portrait  A portrait of oneself done by oneself. 



   

THE MUSEUM VIRTUAL TOUR

Discussions and activities that take place during the Orlando Museum of Art’s virtual tour address the 

following standards: 

 

National Core Arts Standards for Visual Arts (VA): 

Discussions and activities that take place during the virtual tour of the Orlando Museum of Art specifically 

address the following: 

National Core Arts Standards for Visual Arts (VA)  

VA: Cn11.1 Connecting: Enduring Understanding: People develop ideas and understandings of society, culture, 

and history through their interactions with and analysis of art. 

VA: Pr6.1 Connecting: Enduring Understanding: Objects, artifacts, and artworks collected, preserved, and 

presented either by artists, museums, or other venues communicate meaning and a record of social, cultural, and 

political experiences resulting in the cultivating of appreciation and understanding. 

VA: Re7.1 Responding: Enduring Understanding: Individual aesthetic and empathetic awareness developed 

through engagement with art can lead to understanding and appreciation of self, others, the natural world, and 

constructed environments. 

VA: Re7.2 Responding: Enduring Understanding: Visual imagery influences understanding of and responses to 

the world. 

VA: Re8.1 Responding: Enduring Understanding: People gain insights into meanings of artworks by engaging 

in the process of art criticism. 

VA: Re9.1 Responding: Enduring Understanding: People evaluate art based on various criteria. 

Next Generation Sunshine State Standards for Visual Arts: VA.3.C.1.2, VA.3.C.2.2, VA.3.C.3.1, 

VA.3.C.3.2, VA.3.C.3.3, VA.3.S.1.4, VA.3.H.1.1, VA.3.H.1.3, VA.3.H.2.1, VA.3.H.2.3, VA.3.H.3.1, 

VA.3.F.2.1, VA.4.C.1.2, VA.4.C.2.2, VA.4.C.3.1, VA.4.C.3.2, VA.4.S.1.4, VA.4.O.1.2, VA.4.H.1.1, 

VA.4.H.1.3, VA.4.H.2.1, VA.4.H.2.3, VA.4.H.3.1, VA.4.F.2.1, VA.5.C.1.3, VA.5.C.3.1, VA.5.C.3.2, 

VA.5.C.3.3, VA.5.S.1.4, VA.5.O.1.3, VA.5.O.2.1, VA.5.H.1.1, VA.5.H.1.3, VA.5.H.2.1, VA.5.H.2.3, 

VA.5.H.3.1, VA.5.F.2.3, VA.68.C.1.2, VA.68.C.1.3, VA.68.C.2.3, VA.68.C.2.4, VA.68.C.3.1, VA.68.C.3.2, 

VA.68.C.3.3, VA.68.C.3.4, VA.68.S.1.4, VA.68.O.1.1, VA.68.O.3.2, VA.68.H.1.1, VA.68.H.1.3, VA.68.H.1.4, 

VA.68.H.2.1, VA.68.H.2.2, VA.68.H.2.3, VA.68.H.3.1, VA.68.H.3.2, VA.912.C.1.2, VA.912.C.1.3, 

VA.912.C.1.4, VA.912.C.1.5, VA.912.C.1.6, VA.912.C.1.8, VA.912.C.2.2, VA.912.C.2.3, VA.912.C.2.4, 

VA.912.C.2.8, VA.912.C.3.1, VA.912.C.3.3, VA,912.C.3.5, VA.912.C.3.6, VA.912.S.1.6,  VA.912.H.11, 

VA.912.H.1.3, VA.912.H.1.4, VA.912.H.1.8, VA.912.H.1.9, VA.912.H.1.10, VA.912.H.2.2, VA.912.H.2.3, 

VA.912.H.2.5, VA.912.H.2.6 

 

Next Generation Sunshine State Standards for Social Studies: SS.3.A.1.1, SS.3.A.1.3, SS.3.G.1.1, 

SS.3.G.2.6, SS.3.G.4.4, SS.4.A.1.1, SS.5.A.1.1, SS.5.G.1.1, SS.6.W.1.3, SS.6.W.1.6,  

SS.8.A.1.2, SS.912.A.1.2, SS.912.A.1.4, SS.912.W.1.3, SS.912.W.1.6, SS.912.W.3.1, SS.912.H.1.1, 

SS.912.H.1.2, SS.912.H.1.3, SS.912.H.1.4, SS.912.H.1.5, SS.912.H.1.6, SS.912.H.1.7, SS.912.H.2.1, 



   

SS.912.H.2.2, SS.912.H.2.3, SS.912.H.2.4, SS.912.H.2.5, SS.912.H.3.2, SS.912.H.3.3, SS.912.S.2.1, 

SS.912.S.2.5, SS.912.S.2.12 

 

Suggested classroom activities on the following pages meet National Core Arts Standards for Visual Arts (VA) 

and Florida State Standards (FSS). Additionally, we have indicated in italics the appropriate level of Bloom’s 

Taxonomy of Thinking for each activity.   

PRE-VIRTUAL TOUR ACTIVITIES 
 
 

The following information and activities can be used to prepare students for their visit! 
 

A Boundless Drop to a Boundless Ocean―Background Information 

  

A collaboration between the Orlando Museum of Art and the American University in Cairo, A Boundless Drop 

to a Boundless Ocean, presents artworks by 21 US-based artists of Arab and Iranian heritage. Curated by Dr. 

Shiva Balaghi, with support from Coralie Claeysen-Gleyzon, the exhibition will be on view in galleries at OMA 

and AUC’s Tahrir Cultural Center from January 29 through May 2, 2021.  

 

The exhibition A Boundless Drop to a Boundless Ocean is a visual narrative that sheds light onto the diverse, 

complex, and layered histories of the American immigrant experience. Each of the twenty-one artists on view 

has developed a distinct visual vocabulary. They draw on color and design, technique and materials, 

composition and iconography to convey meaning. As this exhibition was developed, recurring themes emerged 

from the artworks. In their own ways, artists were narrating the immigrant’s journey, searching for a sense of 

belonging, questioning fixed cultural identities, tracing the lingering aftermath of wars, and bearing witness to 

history.  

 

OMA’s recent acquisition of a photograph by the artist and filmmaker Shirin Neshat served as motivation for 

the exhibition, which underlines the museum’s commitment to presenting a diverse window onto contemporary 

American art. The show presents a range of artistic expression and formal approaches including drawing, 

painting, sculpture, photography, textiles, and digital animation. Featured artists include Shiva Ahmadi, Diana 

Al-Hadid, Farah Al Qasimi, Siah Armajani, Ali Banisadr, Huguette Caland, Ala Ebtekar, Lalla Essaydi, Amir 

H. Fallah, Kahlil Gibran, Monir Shahroudy Farmanfarmaian, Sherin Guirguis, Pouran Jinchi, Hayv Kahraman, 

Arghavan Khosravi, Youssef Nabil, Jordan Nassar, Shirin Neshat, Nicky Nodjoumi, Kour Pour, and Michael 

Rakowitz.  

 

A Boundless Drop to a Boundless Ocean is made available through generous support from: Nancy and 

Jonathan Wolf, Mozaik Philanthropy, Barjeel Art Foundation, First Horizon Foundation, Ginsburg Family 

Foundation, Genie and Nick St. George, Taymour Grahne, and Robert Lehman Foundation. 

 

  



   

Language Arts/Visual Arts: Formal Art Criticism  

FSS: VA.3.C.1.2, VA.3.C.3.1, VA.3.C.3.3, VA.3.H.2.1, VA.3.O.2.1, VA.3.S.1.4, VA.4.C.1.2, VA.4.C.3.1, 

VA.4.C.3.3, VA.4.H.2.1, VA.4.O.2.1, VA.4.S.1.4, VA.5.C.1.2, VA.5.C.3.1, VA.5.C.3.3, VA.5.H.2.1, 

VA.5.O.2.1, VA.5.S.1.4, VA.68.C.1.2, VA.68.C.3.1, VA.68.C.3.3, VA.68.H.2.1, VA.68.O.1.2, VA.68.C.3.3, 

VA.5.S.1.4, VA.912.C.1.2, VA.912.C.3.1, VA.912.C.3.3, VA.912.C.3.3,  Remember, Understand, Apply, 

Analyze, Evaluate 

 

Formal art criticism helps students look at a work of art in an organized way, to gain understanding of the 

meaning of the work, using a four-step method. 

 

Present students with an image of a work of art and discuss it using the four steps outlined here. Although it is 

important to begin with 1 (Describe), you may move back and forth through the other steps as you respond to 

student observations.   

 

1. Describe: Ask students to describe what they see in the work, including naming the subject matter as well 

as the elements of art (line, shape, color, texture) they notice.  They may also describe the medium, the size, and 

any clues as to the time period in which the piece was created. 

 

2. Analyze: Ask students to analyze how the artist used the elements of art and principles of design (contrast, 

pattern, rhythm, movement, symmetry, balance, proportion, emphasis, unity) in the overall design of the piece.  

Also have them mention what materials and techniques were used, as well as any other technical aspect of 

creating the work of art. 

 

3. Interpret: Ask students to determine the meaning of the piece and share ideas about what is being 

conveyed. This comes naturally after description and analysis.  Point out that their interpretations should be 

based on things that are observable in the piece.  Multiple meanings are often appropriate, and many answers 

can be considered correct. 

 

4. Evaluate (or judge): Ask students to say what they like or don’t like about the piece and give a reason for 

this judgment.  Even if the piece is not liked, have them decide whether it is a significant work and has value.  

You may also ask students to describe how they might represent this two-dimensional landscape painting as a 

sculpture.  Many answers can be considered correct. 

  



   

POST-PROGRAM ACTIVITIES 

 

   
Left to right: Michael Rakowitz, The Invisible Enemy Should Not Exist, 2006-ongoing, Various objects, Dimensions variable. Courtesy of the artist; Shirin Neshat, Nida (Patriots), 2012, Ink on 

LE silver gelatin print, 60 x 45 in. OMA Collection © 2012 Shirin Neshat. Image courtesy of the artist, Gladstone Gallery, New York and Brussels, and Noirmontartproduction, Paris; Michael 

Rakowitz, The Invisible Enemy Should Not Exist, 2006-ongoing, Various objects, Dimensions variable. Courtesy of the artist. 

 

These suggested activities will help extend the learning from the Museum program! 

 

Visual Arts: Recycled Sculpture Recreations 
FSS: VA.3.S.1.1, VA.3.S.2.2, VA.3.S.3.1, VA.4.F.1.1, VA.4.S.1.1, VA.4.S.2.2, VA.4.S.3.1, VA.5.F.1.1, 

VA.5.S.1.1, VA.5.S.2.2, VA.5.S.3.1, VA.68.O.1.4, VA.68.O.2.3, VA.912.S.2.2, VA.912.S.25, VA.912.S.3.1; 

Understand, Apply, Create 

 

Reflect on the work of Michael Rakowitz and how he recreates damaged or stolen Iraqi artifacts that were part 

of the aftermath of war or violent crimes. Remind students that he recreates these artifacts using everyday items 

that are found in the homes of Arab Americans, such as packaging from Middle Eastern foodstuffs and Arabic 

newspapers. 

 

Objective: Students will recreate an object or monument that has importance to them.  

Materials Needed: #2 pencil, sketch paper, recycled materials, newspaper, scissors, glue, tape, markers, 

colored pencils, etc.  

 

Lesson Plan: 

1. Ask students to think about an object or monument that has importance to them. Ask them to imagine if 

that item was destroyed, stolen, or lost…  

o How would that make you feel?  

o If you could recreate this damaged item, how would you?  

o What materials would you use? Why? 

2. Give students sketch paper and pencils and ask them to plan out how they will recreate their item using 

recycled materials.   

a. Draw the object or monument.  

b. Label the materials planned to be used and where they will be on the sculpture.  

c. Indicate the size planned for the recreation.  

3. Using a variety of recycled materials, recreate the object or monument! 

4. Have students to share their recreations. Ask: 

o Why did you choose to recreate this object or monument?  



   

o Why did you choose to use these specific materials?  

o Was your experience making this recycled recreation easy or challenging? How so?      

 

Visual Arts/Language Arts: Calligraphy Portrait   
FSS: LAFS.K12.SL.1.1, LAFS.K12.SL.1.2, VA.3.C.1.2, VA.3.C.3.1, VA.3.S.1.3, VA.3.S.1.4, VA.3.H.1.3, 

VA.4.C.1.2, VA.4.C.3.1, VA.4.S.1.3, VA.4.S.1.4, VA.4.H.1.3, VA.5.C.1.2, VA.5.C.3.1, VA.5.S.1.3, 

VA.5.S.1.4, VA.5.S.2.3, VA.5.H.1.3, VA.68.S.2.3, VA.912.S.2.3, VA.912.S.2.4; Remember, Understand, 

Apply, Create 

 

Focus on the artwork of Lalla Essaydi and Shirin Neshat. Discuss the similarities and differences between these 

artists and their artwork. Focus on how their artwork in this exhibition both feature a portrait which includes 

calligraphy in some way.  

 

Objective: Students will create a self-portrait with overlaid calligraphy describing their identity. 

Materials Needed: There are a few different ways you can go about conducting this art project. Each option 

includes a different set of materials. See these options below.  

o Option 1: #2 pencil, loose-leaf paper, drawing paper, colored pencils, and black sharpies.  

o Option 2: #2 pencil, loose-leaf paper, drawing paper, and paint (watercolor or acrylic).  

o Option 3: #2 pencil, loose-leaf paper, camera, photo paper or printer paper, black sharpies or black paint.  

Lesson Plan:  

1. Discuss the similarities and differences between the artwork of Lalla Essaydi and Shirin Neshat. Discuss 

the topic of identity and how our identity is a combination of our personality, beliefs, ethnicity, and 

everything else that makes us who we are. 

2. Explain to students that they are going to create their own calligraphy portrait. This creation will be 

more in the style of Shirin Neshat. We will be creating a portrait of ourselves with calligraphy placed on 

top.  

3. Review the term calligraphy and how it was featured in both works of art. Remind students that 

calligraphy is decorative handwriting, and that they will need to add a sense of design to their 

handwriting. Show examples of what this could look like using a white board.  

4. Explain to students that before designing their self-portrait they need to first write a paragraph 

describing their identity.  

a. Give students examples of what to include such as their personality (are you funny, kind, 

generous, etc.?), their interests (do you like sports, dance, art, etc.?), their ethnicity (do you have 

Irish, Mexican, Japanese, etc. heritage?), among other things!  

5. After students have created their paragraph describing their identity, they can start designing their self-

portrait.  

a. If you are using the materials in Option #1 and Option #2, begin by passing out pencils and 

paper. Ask students to draw a self-portrait of themselves that reflects their identity.  

b. If you are using the materials in Option #3, either take a photo of each student with your camera, 

or have students use their own cameras. Print out student portraits on either printer paper or 

photo paper.  

6.  If you are using materials in Option # 1, have students color in their portrait using colored pencils. If 

you are using materials in Option #2, have student color in their portrait using paint (watercolor or 

acrylic).  

7. Have students add calligraphy to their self-portraits using the paragraph about their identity. If you are 

using materials in Option #1, have students use a black sharpie to write with. If you are using materials 



   

in Option #2, have students use black acrylic paint to write with. If you are using materials in Option #3, 

have student use either a black sharpie or black acrylic paint to write with.  

8. Once all student shave completed their calligraphy self-portraits encourage them to share their identity 

and artwork with the class!  

 

Visual Arts: A Boundless Drop to a Boundless Ocean Quiz  
FSS: VA.3.C.1.2, VA.3.C.3.3, VA.3.S.1.4,VA.4.C.1.2, VA.4.C.3.3, VA.4.S.1.4,VA.5.C.1.2, 

VA.5.S.1.4,VA.68.C.1.2, VA.68.S.1.4, VA.912.C.1.2, VA.912.S.1.4 

 

If you would like to challenge the knowledge of your students and see how well they paid attention during the 

virtual tour, an eight-question quiz is available for you to use on the following page.  

 
In addition to the above suggested pre- and post-program activities, The Resource Center (TRC) at the Orlando 

Museum of Art has materials for classroom use that will support learning that takes place at the Museum. The 

Resource Center is operated in partnership with the University of Central Florida. Contact the Education 

Assistant at (407) 896-4231, ext. 262 or education@omart.org for more information. 

  

mailto:education@omart.org


   

A Boundless Drop to a Boundless Ocean Quiz  

See how well you know the information from A Boundless Drop to a Boundless Ocean. Circle the answer that 

you think best answers the following multiple choice and true or false questions.  

 

1. What is an immigrant?  

a. A person who comes to a country to visit.   

b. A person who comes to a country to live there permanently.  

c. A person who without a home.  

d. A person who is lost.  

2. True or false, Iran is an Arab country.   

a. True  

b. False  

3. What is calligraphy?  

a. The art of creating decorative handwriting or lettering with a pen or brush.  

b. The art process of adding color to a photograph.  

c. The art of creating decorative shapes and symbols with a pen or brush.  

d. The art process of painting on glass.  

4. How does Youssef Nabil add color to his photographs?  

   
a. He uses only paint to add color.  

b. He prints them in color.  

c. His photographs are only in black and white.  

d. He uses watercolor, pencil, charcoal, and sometimes oil paint to add color.  

5. What does Mark Rakowitz use to recreate destroyed or stolen monuments and artifacts?  

a. Paint  

b. Marble 

c. Wood 

d. Recycled materials  

6. True or false, “mashrabiya” are shutters with intricate designs that serve as screens for privacy, 

as well as shields against the hot sun. 

a. True 

b. False 

7. What similarities are there between Lalla Essaydi’s work and Shirin Neshat’s? 

  
a. Both are portraits.  

b. Both contain calligraphy.  

c. Both are photographs.  

d. All of the above.  



   

MY EXPERIENCE WITH THE ORLANDO MUSEUM OF ART 

Use the space below or a separate sheet of paper to write a paragraph that answers the following 

questions: 

 

• What type of art did you see during your virtual tour? 

• What subject matter did these artworks feature? 

• Who are some of the artists you learned about? 

• What else did you learn during the virtual tour? 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Accredited by the American Association of Museums, the Orlando Museum of Art is supported by earned income and sponsored in part by United Arts of Central Florida, the Council of 101, 

the State of Florida, Department of State, Division of Cultural Affairs and the Florida Arts Council, and the National Endowment for the Arts, and donations from individuals, corporations and 

foundations. © 2021, Orlando Museum of Art 


